OSEA Guidelines for Visual Documentation of Body and Corporeality





Foci of Attention, when shooting:


Subjects, single or multiple


expressions of face – close ups, focused, but not portraits in the sense of composed or studied looks into camera; instead instants of abandonment into the activity.  The textures of the face in speech, in listening, in gesture, in thought, in rest…


gestural and linguistic communication with one or more other subjects: staged or scripted moments but also spontaneous communications.  The direction, destination or target of communication, the interruptions of communication


gestural or bodily responses to actions, artifacts, and triggers.


body parts: positioning, poise, rhythms, folds, surfaces, protrusions, recessions, inclinations, velocities, directions, the sizes, and densities of the body as whole and in its parts.


the body in speech:  what does the body do, how does it behave, when speaking, both in linguistic language and its own corporeal languages.


textures: try to describe the sweat, the skin, the heat, the intensity, the durations of the body especially in its parts (hands, feet, legs, clothing, torso, shoulders, necks, ears, brows, hairs, nose) WITH THE CAMERA, i.e., photographically. 


Event Contexts and Staging


Space:  how is space used, expanded, contracted, extended, traversed, organized?  Describe with the camera the temporality of space --- which means the ways in which bodies occupy and move through space.   HERE the perspective of the shot is expanded.  Trace the tensions or the dialogue between shooting the organization of space and the subjects within it as subjects; the spatiality of subject positioning both as the manifestation of the organization of space and that which creates/constitutes spatial order itself.


Staging:  how are events staged? Who is directing? Who is directed?  Is there a “double sensation” in the staging of an exercise?  What is the dynamic of the “group”?  is it as group? What are its lines of division?  Does the teacher/student dyad break and or dissolve?  How?  Describe this with the camera.


Margins:  what are the margins of the context?  Who or what manifest the margins of the group and of the context?  When do margins manifest?  What then are the centers of staging and how related to its “edges” --- are there margins and edges of the context and group DYNAMIC?


Techniques of Observation and Photographic Description.


Angles and Frontals:  work against full frontal images, try to attain angles of perspective that displace “proper” positioning. 


Framing:  two styles to work with and for the photographer to explore relations between the two styles of framing images:


seek to capture elements as described elsewhere in guidelines such that the elements are not discrete entities or “things” in themselves, but connected; connected to rest of the body (wrist to arm, fingers to what they touch or are being touched by, vision to eyes/head or to the destination of vision).  In other words, shoot metonymically (part to part, the double sensation) where the parts are not necessarily the parts of the body but bodies with other bodies and bodies with artifacts, including the architectural environment (chairs, tables, walls, fans, windows, chalkboards, etc.)


seek to capture the multiplication, dispersal and fragmentation of elements – the dissemination of parts and their multiplication into durations multiply connected.  This does not mean that you seek to capture elements in their isolation, but in their multiplication and dispersal.  E.g., the way a sound is repeated by the group in “normal” classroom space or in staged exercises; the way two or more agents are engaged in proximally juxtaposed yet disconnected activities (one doing one thing the other doing something else)


OBSERVER/Observed:  describe the visibility of yourself as observer and as participant in events and interactions.  Is it necessary to have the eye contact of the subject or multiple subjects in order to demonstrate this visibility and participation of the observer? 


 What modes of corporeal expression and organization of action seek to render the observer INvisible?  [backs/shoulders turned or turning away from photographer; head glances away; etc.]  How do people/students physically and spatially react to observer so that the person becomes or assumes the role of the invisible participant?  [think of photographers at a wedding, or at a basketball game,…]


How does one get “into” the action? Maneuver one’s body so that it cannot be denied or ignored, but is always present.  Do not allow students to become comfortable with your presence and photographing as if it were an invisible activity or mode of participation.  Allow them to react to you and react back:  try not to “diminish” the presence of the camera.  ITS THERE IN YOUR HAND AND POINTING AT THEM.  Gauge the responses photographically and with mental notes.


Allow them to direct your photographing AT TIMES (not always).  Do not impress upon them the idea that you are the SOLE control of the camera.











