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Foreword 

b *  

. 
The thirty lessons which follow represe65 a first attempt at 

4 

preparing a course in the modern spoken language of some 380,880 

inhabitants of the peninsula of Yucatan, resident in the Mexican 

states of Campeehe, Yucatan, and Quintana Boo, the Guatemalan 

department of the Peten, and certain border areas of Belize. 

These speakers are in l a ~ g e  pert direct descendants of the indige- 

nous Maya Indians, whose ancient language was reflszted in deer- 

skin manuscript and stone- aed wood-inscribed fex%s, and the 

physical remains of whose ancient culture are still visible in 
.. 

impressive stone temples, rcads, and habitation sites in the 

,peninsuba jungles. I k 

The modern Maya, to be sure, have been subjected, since about 

1220, first to the eonquest, and then to the rule, s~metimes 

benevolent, sometimes otherwise, of emisaarfes of the Spanish crown. 

Since about 1810, these Indians have been citizens of the indepen- 

dent republies of Mexico and Guatemala, and the British-admicistered 

state of Belize. Since about-1910, they have had an increasing 

r$le in their own government, and, in more recent times, have been 

the object of benevolent attempts at improving their physical, 
I .  

intellectual, and moral welfar&. 

A direct result of 450 years of cantact with speakers of the 
t4 

Spanish language, and of the increasing numbee of bilingual speakers 

of Maya and of Spanish, both ampng %hose whose native tongue is Maya 

and those whos; native tongue-is Spanish, has bean the incorporsfion 

of a-considerable number of Spanish lexical items in more or less 

modified form, into the grammatical context sf the indigenous Maya 
\ 

language. The language presen$ed in these lessons inevitably 

peflects this fa@t,,and strives to be a fai+,hful representation 

of, the speech habits o g " - ~ -  qonsidepable number of Maya speakers, 

inhabgtants of the peninbiulb at t h e  ,present time. Our chief inform- 

ant and principal model comes from Peto fn the state of Yucatan, 

and has had--much contact and considerabbg intepcourse with speakers 

from other parts of the peninsula. We have deliberately 
4, 
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incorporated, furthermore, conversational materials from other 

parts of the peninsula, mostly from the state of Yucataw, but in 
"- 

small pait, also, from the states of Campeche andsQuintana Roo. 

These materials have come for the most par%-Prom bilinguals,ibut 

have been obtained almost exclusiveby from such individuals among 

such bilinguals as w k e  Eonstast daily use of the Maya language in 

preference to Spanish. We trust that they will, therefore, afford 

immediate access to all such speakers of Maya, and, if properly 

mastered, eventual access to speakers more remote than these, 

including monolingual speakers in the isolated areas of Quintana 
gr 

Roo, Belize, and the Peteno 

The initial grammatical analysis from which the practical 

presentation here incorporated derives has been the work of 

Dr. Robert W o  Blair, as has been the general organization of the 

lesson content, and, in particular, of the sections on pronunci- 

ation, grammar, and grammar drill. The actual composition of the 

spoken Maya materials (except for the field-recorded conversations) 

has been in the hands of Refugio Vermont-Salas, and, although in 

some instances initial fabrication of grammar exercise materials 

may not have been his, all such materials, as presented, are in 

his words, and, as recorded on tape, in his voice. Although many 

other'voices are present in the field-recorded materials, all such 

matgrials were initially transcribed by him, and their ultimate 

transcriptions as here presented, was checked by him. All tran- 

scriptions were checked by the undersigned and general editorial 

responsibility,is his. Residual infelicities are, of.course, to 

be laid at hrb door. The extremely demanding task of preparing the 

typescript has been in the very competent hands of Norene G. Huntley, 

that of recording the materials in those of D o n a t  H. ~ e d i n ,  and 

their editing in his hands and those of John E.+ Wahl. The tapes 

are available at cost 9roq the Language Laboratory o $lAAyUniver sity 

of Chicago. 

We trust that this first attempt will constitute an inspiratian 

to the preparation of a subsequent improved version for English- . 

epeaking learners, and, more parti ar&, that it may be possible 

soon to prepare a version for Spa i" ish-speakers. \ 

Norman A, McQuown 
d 
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L e s s o n  1 

1.1. BASIC SENTENCES 

G r e e t i n g s .  

P e d r o  

3"11a(h)*1$ 

e l d e r  b r o t h e r  2su3k6( 9 ) u n l &  

-- 1. H i  t h e r e ,  b r o t h e r !  a )  " 7 6 2 1 a ( h ) 2 - +  'su"kh( '  I u n 2 f  
=D 

b )  3 9 6 2 1 a ( h ) 2 - +  2 ~ u 3 k & ? ~ n 2 ?  

w h a t ?  33&?a; l c  

Y O U  s a y  [ i t ] " *  2k a 3~ & " ? a l l i k l ~  

Y O U  2t,; c > " 3 ~  

2 .  What d o  y o u  s a y ?  2 G & ( ' ? a ) ~  k 3 'w a a !  i ~ <  - I <  , LA 

M a r c e l i n o  
, 

t h i n g  3 '  bti73,:11 

n o t h i n g  

- 3 -  ~ o ( t  a )  t h i n g !  

. ., . 

a s  f o r  y o u  

how? 

r o a d  2 i eh2 -+  

" .  

y o u r  r o a d  

4. And y o u ,  how , a r e  y o u ?  *ku; , 2 ~ , & ~ ? 2 - +  2 i i ~  a 3ike.111 

* ( ) B o t  p r e s e n t  o n  t h e  tape, b u t  cp'ionally p r e s e n t  i n  t h e  9 

Maya ( o r  i n  t h e  ~ n ~ l i s h ) ,  

** 1 P r e s e n t  i n  t h e  E n g l i s h ,  b u t  n o t  rnqcired by t h e  Maya. 
a" 
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w h e r e ?  3 t 6 p ~ X 1 J .  

Y O U  go  
2 2 '  

k  a b o i n 2 +  

10. Where a r e  y o u  g o i n g ?  3 t 6 ? ~ ~  k a ' d in14  

J u l i o  

n o w h e r e  3 2  3 m i 5  t 6 7 ~ Z l ~  

11. Nowhere!  2 mi :  3 t ~ 7 ~ Z 2 - +  

4 
a s  f o r  me 

I ' m  g o i n g  w a l k i n g  2 t & a n  i m  2 '  b i n  h ' ~ ~ i m l i a l ' 4  

2 2 2 2 '  1 2 .  Me, , L 1 m  g o i n g  f o r  a  w a l k .  a )  t e  n e 7 2 +  t i m  . b i n  

h 3;iim2ia12-+ 
2 2 '  b h  2ten'e"+\ t i r h  b i n  

L u i s a  

I s h o p  
s. 

1 3 .  Me, I ' m  just g o i n g  

shopping. 

J u l i o  

w e l l  

2 2 v  y t e 2 n e ' ? 2 - +  t i d  - cam Gin 

1'11 go l k  i r n  '6in1-+ 

'. 
1 4 .  W e l l ,  I t h i n k  I ' l l  go1  3cw62no(h )2 -+  3 p b a ? t i k  i m  ';in1+ - 

2 2 
,' 

f o r  y o u  ti? t ; e z 2 4 -  

may i t  g o !  4 

g o o d  

15 Good l u c k  ~ O ' ~ O U !  , . a) 2 k ~  3 z i 3 i k  2 t e v ~ ~ *  'p~liill$m. 



w h e r e ?  3 t 6 ~ Z 1 ~  

1 0 .  Where a r e  y o u  g o i n g ?  3 t 6 ? ~ 5  k a  l d i n l ~  

J u l i o  

n o w h e r e  3 2  m i :  3 t 6 3 ~ Z 1 ~  

11. Nowhere!  2 m i x  3 t ~ 3 ~ 5 2 - +  

* 
a s  f o r  me 

I ' m  g o i n g  w a l k i n g  2 2 '  t g a n  i m  b i n  h  3 z i i m 1 i a l ' J .  

2 2 2 2 '  2 Me, ,L'm g o i n g  f o r  a w a l k .  a )  t e  n e v 2 - +  t i m  b i n  

h  3 % i i m 2 d a 1 2 - +  

2 2 '  b),  ten'^'"-+^ 2 t i I h  b i n  

L u i s a  

b u y  

I s h o p  
* 

1:. Me, I ' m  j u s t  g o i n g  

s h o p p i n g .  

2 Yte2n:T2-+ t i i l  -";am d i n  

- 
J u l i o  

w e l l  3 b w ~ 1 n b { h )  'J. 
I 

\ 

1 4 .  W e l l ,  I t h i n k  I ' l l  g o !  3 ; ~ ~ 2 n ~ ( h ) 2 - +  3 p 6 . a ~ t i k  i m  'Gin1+ 
C 

2 r, ' 
f o r  y o u  ' t - i?  t G e z 2 J . &  : I 

may i t  g o !  2 k &  3 v  4 

4. s l ? i k l &  

good  2 ? U 2 d i ~ 1 ~  

1 5  Good l u c k  t o F y o u !  , . a) 'k& 3 5 f o i k  2 t ~ 2 - +  19u1q!i11?; 



L u i s a  

c < 

u n t i l  2 ' a s 2 t a ( h ) 2 - +  . 

t omorxow 3 s A a l m a l l ~  

16. ( S O  l o n g )  u n t i l  t o m o r r o w !  2 ? a s 2 t a ( h )  3 s6a2ma12  t 

"-, 

w h a t ?  

P a b l o  
'-, . ,. 

' ;&(?)an1$  

h e  d o e s  l i t ]  2 k u ' 6 ; e 2 t i k 2 J  
f' 

J u l i o  2 h;u12yo(h)'-+ 

1 7 .  What i s  J u l i o  a o i n g ?  a )  3 6 ~ ? a n 1 - +  'k u ' ) ; ~ b e ' t i k ' - +  

'h;ullyo ( h )  l l  

D a v i d  

2 h e ' s  t a k i n g  a w a l k  t & a n  u ;in h 3 ~ f i m ' < a i 1 ~  

2 2 " ~  8 H e ' s  t a k i n g  a l i t t l e  a )  t A a n  u caam Gi!: h 3" s ~ r n ~ ~ a ~ ' +  / .  

2 2 v .  w a l k .  
7 P 3 v / .  b) t A a n  1 1  caam ;in !: s A 1 n  ~~31'-% 

I 
B w h e r e ?  
pr 

Pablo 

- 
h e ' s  g o i n g  - 2 k u 2 '  b " i n  2 J  

5 - 
i 
i s  t h a t  o n e  ' l e 2 t i v 2 i  

I -, .- . 
I 19. Where i s  h e  g o i n g ?  - a )  3 t ~ ( ? ) u n h +  lk u  ';in l e ' t i ? ' ~  



David  

2 v  2 a s  f o r  t h a t  o n e  a l s o  2 1 e 2 t i 3 2 - +  s a  n e 7 2 +  

4aqLlar$ 3 i i i 1 w i k 1 &  

20. H e ' s  g o i n g  t o  t h e  s q u a r e ,  2 1 e 2 t i ? 2 - +  2~ sa  2 n e ( ? ) 2 q  
/ 

t o o .  2 k u  i O i n  3 i i i 1 ~ i k ' ~  

h 

1 . 2 .  PRONUNCIATION 

The Maya i n  t h e  r i g h t - h a n d  c o l u m n  a b o v ~  i s  w r i t t e n  w i t h  

t h e  --- s ' y m h o l s  w h i c h  y o u  w i l l  f i n d  i n  t h e  t a b l e  f a c i n g  t h e  f i r s t  

p a g e  o f  t h e  BASIC SENTENCES. The p h o n e t i c  v a l u e s  o f  t h e s e  

s y m b o l s  y o u  w i l l  l e a r n  l i t t l e  b y  l i t t l e  i n  t h e .  p r o n u n c i a t i o n  

e x e r c i s e s  s u c h  a s  t h o s e  w h i c h  f o l l o w .  The f i r s t  o f  t h e s e  

d e s c r i b e s  a n d  i l l u s t r a t e s  v o w e l  s o u n d s  o f  M a y a , a s  t h e s e  

c o m b i n e  w i t h  t h r e e  o f  t h e  Maya a c c e n t s :  i n  w o r d s  o f  o n e  s y l -  - 
l a b l e ,  t h e s e  a r e :  

(1) " n e u t r a l "  i n  p i t c h  ( n o  m a r k )  a n d  s h o r t  i n  d u r a t i o n  

! s i n g l e  v o w e l ) :  

P r o n u n c i a t i o n  E x e r c i s e  Number 1 - 



I 
( 2 )  high (or gliding) in pitch ( ' )  and long in duration 

(w~itten double) : 

Pronunciation ExercYse Number 2 - 

"mi i s l . 4  

3m$eir1~ 

3m&ak14 

3 p60114 
J 

3 mfiull .l 

( 3 )  low (or level) in pitch ( % )  and long in duration - 
(written double): 

Pronunciation Exercise Number - 3 

*Paralinguistically over-low. 
- 

In words of two syllables, these accents manifest t h e r n ~ ~ l \ ~ e s  

in slightly different ways: 
a 

(1) "neutral" in pitch with boCh syllables of equal 

intensity: 

Pronunciation Exercise Number 4 - 
2 2 ki men1& 



( 2 )  h i g h  ( o r  g l i d i n g )  i n  p i t c h  on t h e  f i r s t  s y l l a b J e  w i t h  

g r e a t e r  i n t e n s i t y  on t h e  f i r s t  s y l l a b l e :  

P r o n u n c i a t i o n  E x e r c i s e  Number 2 

( 3 )  - l ow  ( o r  l e v e l )  i n  p i t c h  o n  t h e  f i r s t  s y l l a b l e ,  w i t h  

g r e a t e r  i n t e n s i t y  on t h e  f i r s t  s y l l a b l e :  

P r o n u n c i a t i o n  E x e r c i s e  Number 6 - 

I f  t h e  e x a m p l e s  w h i c h  d i f f e r  o n l y  i n  a c c e n t  a r e  p r e s e n t e d  

z n e  a f t e r  t h e  o t h e r ,  t h e  d i f f e r e n c e s  become more  a p p a r e n t :  - 
C 

P r o n u n c i a t i o n  E x e r c i s e  Number 7 - 
NO A C C E N T  H I G H  ACCENT LOW ACCENT 



' m e  t o o '  

' a s  f o r  y o u t  

' a s  f o r  t , h a t  o n e  a l s o '  

P r o n u n c i a t i o n  E x e r c i s e  Number - 8 

NO ACCENT HIGH A C C E N T  

2 2 k i  men2+ " k i i 2 m e n 2 +  

2 2 we ne12+ 3?6e2me12-+  
$ .I 

a2ha12-+ 3 i ~ a 2 n a 1 2 - +  

2 ? ~ 2 k ~ 1 2 +  3t 602;)012-+ 

2 k ~ ' ~ u l ~ - +  3 1 6 u 2  bu12+ 

3 GRAMMAR 

1 . 3 . 1 .  ( s i n g u l a r )  P r o n o u n s  - 1 

I n  t h e  p h r a s e s  

2 '  2 v  2 ( a )  b e y  s a n  t e e n 2 - +  

2 2 (b) ku2  t k e Z 2 - +  

2v 2 ( c )  2 1 e 2 t i 7 2 +  s a  n e v 2 - +  

LOW A C C E N T  

2 \ 2  k l i  m i l 2 +  

2 9;3.e2rne12-+ 

2 ' -  2 b a a  na12-' 

2 tbo2&312+ 

2 1;u21ju1*-f 

we f i n d  t h e  p r o n o u n s  

t g e n  ' I '  

tge? ' y o u '  

l e t i 7  ' h e '  

\ u s e d  e i t h e r  ( a )  i n d e p e ~ d e n t l y  o r  ( b )  ( c )  t o  r e i n f o r c e  a n  o t h e r -  

w i s e  e x p r e s s e d  s u b j e c t .  I n  a l l  t h e s e  e x p r e s s i o n s  t h e y  i n d i c a t e  

s i n g l e  i n d i v i d u a l s .  

1 . 3 . 2 .  : s i n g u l a r :  P r o n o u n s  - 2  
B 

I n  t h e  p h r a s e s  

'k i m  'Gin1+ 

2 k , a  2 G i n 2 ~  

2 k u 2 ' c ; i n 2 ~  

X 

' I ' l l  g o '  

I y o u  g o '  

' h e ' s  g o i n g '  

w e  f i n d  t h e  p r o n o u n s  
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1 . 4 . 1 .  

5 .  You a s k  w J u l i o  i s  g o i n g :  

6 .  Your f t i e n d  a n s w e r s :  

2 a .  m i 2  3tfi9U52+ 
C 

b. 2 m i ~  3 i 6 ? a h 1 ~  

7 .  You s a y  y o u  m u s t  g o  now: 

2 a .  2 "  t i m ,  b i n  h 3 ~ i i m 2 c a 1 2 J -  

8 .  H e  b i d s  y o u  g o o d b y e :  

1.4.2. How w o u l d  y o u  s a y  i t ?  --- 

1 .  I ' m  v e r y  g l a d  t o  s e e  y p u .  

2 .  Where a r e  y o u  g o i n g ?  

3 .  I ' m  g o i n g  f o r  a  w k l k .  

4 .  And y o u ?  
Z 

5 .  I ' m  g o i n g  t o  t h e  s q u a r e .  

6 .  What a r e  y o u  d o i n g ?  
/ 

7 .  N o t h i n g  a t  a l l .  

8 .  Howdare y o u ?  
* 

9 .  S o - s o .  

1 0 .  W e l l  I g u e s s  I ' l l  g o .  

11. Good l u c k !  

1 2 .  So l o n g  u n t i l  tomorrow. 



-. 5 .  LISTEMING IN 

1. J u l i o  m e e t s  L u i s a  o n  t h e  r o a d .  

2 J u l i o  : 3 1 6 2 1 a ( h ) 2 +  l w i 2 s a ( h I 2 +  2 i ~ ? a g  k  a  3 z 4 e m  

"r;ketik14 
a 

2 v  0 2 L u i s a :  ceem m i Z  3 i ~ ? a h ' +  h;ul2yoh2-+ 3 t 6 ? u H  k  a  ';in1l 

2 v  r J u l i o :  3?4en t i k  G i l l  h  s=irn;al2-+ 

2 LuiHa? k.ku%"?a su3k6?un1-+ 3t6?~IS k  u l i i n 1 r  

2 2 '  2 J u l i o  : t & a n  u  b i n  h  maan2 P 

2O 2 v  2 2 2 ' L u i s a :  b e y  s a n  t G e n 2 t  t i m  2 i i n  h maan2-+ 

2 J u l i o :  3 ; ~ ~ 1 n ~ h 1 - +  3 p 6 a ? t i k  i m  ';in1-+ 1 w i 2 s a h 2 +  

2 2 L u i s a :  3k6 % i 9 i k  t e z  1 u d i 1 2 +  h ; ~ l ~ ~ o h ~ - - +  

2 '  2 v  J u l i o :  b e y  s a n  3 t & e ? 2 &  2 ? a s 2 t a ( h )  3s6,a1ma11~ 

2 L u i s a :  ? a s 2 t a ( h )  3s6a2ma12 1 

2 .  M a r c e l i n o  m e e t s  P e d r o .  

2 1. M a r c e l i n o :  3 7 6 2 1 a ( h ) 2 +  s u 3 k f i ? u n 2 - +  8 

2 .  P e d r o :  37611a(h)'-+ 31;67a5 k a 'w b ? a l i k 1 &  
sIlS 

3 w  0 3 .  M a r c e l i n o :  ceem m i 5  1c87ah1-+ 'ku% ' t k e ~ ' J  

2 *  2 v  2 4 .  P e d r o :  b e y  s a n  t k e n 2 +  
,- 

2 * b i z  a 3 ~ & e 1 1 4  5 .  M a r c e l i n o :  

3 v  8 2 6 .  P e d r o :  ceem b e  y a ? 2 J  

2 7 .  ~ a r c e l i n o :  2 k ; ( ? ) i 2 m a k 2 - +  i r j  3w 6 0 1  i r j  w i l i l k e z ' +  
f. 

8 .  3 t 6 ( ? ) u B  k  a  ';in1$ - 

9 .  p*o: 2 v  2 t 6 a n  i n  cam ;in h 3 ~ i i m 1 i a 1 1 r  

2 1 0 .  M a r c e l i n o :  2 t e 2 n e ( ? ) 2 +  t i n  i G i n  3 i i i 1 ~ i k 1 J  



1. A a p p r o a c h e s  B ( w h o s e  name i s  ~ u l i o ) ,  g r e e t s  h im a n d  a s k s  

w h a t  h e ' s  d o i n g .  B r e p l i e s  a n d  t h e n  a s k s b h o w  A i s .  

A f t e r  r e p l y i n g  t o  t h a t ,  A s a y s  h e  h a s  t o  go  a n d  B b i d s  

h im goodb.ye .  

2 .  A, ,asks  B w h e r e  h e ' s  g o i n g .  B r e p l i e s  t h a t  h e 1  s : g o i n g  

s q u a r e .  A s a y s  h e ' s  a l s o  g o i , n g  t o  t h e  s q u a r e  

a n d  t h a t  h e ' s  g o i n g  s h o p p i n g .  

3 .  A s a y s  h e ' s  g l a d  t o  s e e  B .  B s 'ays  " l i k e w i s e "  a n d  a s k s  

w h a t  A h a s  t o  s a y .  A s a y s  t h e r e ' s  n o t h i n g ;  h e ' s  j u s t  

g o i n g  s h o p p i n g .  B b i d s  h im w e l l  a n d  t a k e s  l e a v e .  



1 . 7 .  

1 .7 .  VOCABULARY 

A l p h a b e t i c a l  Orde r  

( ? > a  (w) you,  y o u r  

( ? ) A 3 a l i k  s a y  [ i t ]  

9 

s e e  bA3an 
J 

s e e  b & ? a %  - 

8 

b e y  % a n  

i ~ e 1  

i ~ e t i k  
, 
b i n  
1 

b i z  
* 
bwgnoh 

s e e  b h 7 a l  - 
t h i n g  

what  . 
s e e  b i i9a% - 
r o a d  

t h u s  

a l s o  

r o a d  

do  [ i t ]  

go  

how 

w e l l  

v V \ 

c am s e e  caam + - 
v c a a m  [ j k s t  I 



" I  db' c  e em 

Y I  c e e n  

V I s e e  c e e n  - 
o n l y  

very 

a e e  mian - 
s e e  ~ i i r n i a l  - 
Julio 

s e e  [it] 

see  (')in 
.111 

s e e  ( 3 ) i n  - 

until 

h e l l o  

good 

s q u a r e  

t h a t  o n e ,  he - - 
Luisa 

C p a r t i c l e ]  do . . . 
[ p a r t i c l e  1 may . . . 

I'm g l a d ;  - s e e  ( ? ) 6 0 1  

how a b o u t  . . .  ? a s  f o r  . . .  a n d  . . .  

b u y  " -  



s k a m a i  

s u k 6 " u n  

V 

s a n  

V 

s a n e ?  

V #' s 1 imb a 1  

'VSi7ik 

t e e n  

+;Gun 

t &uVS 

t f i 3 u n  

tGqu'5 

heart 

expect [it 1 

t o n o r r  O W  

older b r G t h e r  

a l s o ,  f c o  

a l s o  ( t e r m i n a l  ) 

w a l k ( i n g )  

go 

s e e  t h a n  

[ p a r t i c l e ]  . . i n g  

s e e  T & € ?  

a s  f c r  me 

y c u  

s e e  i;G3un 
P. 

s e e  t i i c u z  

s e e  t.G7uz - 
where 




